
YEAR 10 Progression Map 
Timeline 
and theme 

Content 
 

Core Skills and Formal 
Elements (resources) 
 

Assessment Homework SMSC 

Term 1  
Natural 
World 
Animals 

Week 1 and 2: Paul Jackson.  
To gain an understanding of how 
measurements can be taken to 
ensure  proportions are correct and 
to use basic shapes to build up the 
more complexed image of animals. 
They will record the work of Paul 
Jackson using pencil. 
Week 3 and 4: To create a digital 
collage that combines an animal 
with the appropriate skull and then 
to draw from this to create a 
personal response. Then to 
annotate our progress and develop 
a contextual study into the work of 
Paul Jackson.  
Week 5 and 6: Lauren Marx 
Developing our understanding of 
nature and how organic shapes can 
be drawn focusing on texture to 
look at Marx’s decorative decay 
images. The students will produce a 
study of her work and follow this up 
with a contextual study into the 
artist and her work. To develop 
deepening understanding students 
can produce observational studies 
of skulls, bones and flowers.  
Week 7-8: Jen Mann Part One.  

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 
compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour 
(watercolours/Sketchbook, 
colour pencils), Shape, 
Texture. 
 
 
 

Holistic 
overview of 
practical work 
and written 
assessment. 
 
Use of Whole 
Class Feedback 
during the 
term. 
 
GRIT to be 
used at regular 
points. 
 
Model 
responses 
used to help 
extend writing. 

Research the artists 
that we look at in 
class and develop a 
contextual study 
about a selection of 
artist’s work. 
Gather source 
materials. 

Looking at the opportunities 
available to contemporary 
artists and illustrators. 
 
To highlight equality through 
artistic influences. 
 
Students to value their own 
opinion  
To gain a better 
understanding of the cultural 
significance of art and how it 
has depicted the natural 
form.  
 
To consider death and the 
cycle of life through Lauren 
Marx’s work. 
 
To look at spirituality and 
how we attribute human 
emotions to different animals 
and how this imagery can be 
conveyed. 
 
The artists we have chosen 
also help to introduce themes 
such as gender equality. 
 



Looking at how animals can be used 
to convey human spirituality. The 
students will look at Mann’s Feral 
exhibition and select an appropriate 
image to record, this will then be 
coloured using either watercolours 
or the Sketchbook App on their 
iPads. They will they create a digital 
collage of a portrait and a relevant 
animal The students will initially 
produce a pencil study from this 
digital manipulation and then 
develop it using either watercolour 
or Sketchbook.  
Once again a contextual study 
should be produced and the 
students should annotate their 
progress. 
 

 
We look at how female artists 
are starting to become more 
recognised for their talents 
and success. 
 
All artists in this section are 
successful artists who are 
working today, giving the 
students a strong sense of the 
opportunities art provides. 

Term 2 
Natural 
World. 
Animals 
and 
portraits 
 
 
 
 
 
 
 
 

Week 1 – 2: Jen Mann Part Two. 
The students will build on the 
theme of portraiture and continue 
to explore the work of Jen Mann. 
This time they will focus on her 
work based on discarded imagery. 
They will select a colour image of a 
portrait and manipulate the image 
so that the colours all belong to one 
colour. For example blue. They will 
then select a section or strip of the 
image and alter this section so it is a 
different colour e.g. red. This will 
produce a digital image similar to 

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 
compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour 
(watercolours/Sketchbook, 
colour pencils), Shape, 
Texture. 
 
 
 

Holistic 
overview of 
practical work. 
 
Use of Whole 
Class Feedback 
during the 
term. 
 
GRIT to be 
used at regular 
points. 
 

To create primary 
sources of portraits. 
 
Research the artists 
that we look at in 
class and develop a 
contextual study 
about a selection of 
artist’s work. 
Gather source 
materials. 
 
 
 

To reflect on the inner 
thoughts of individuals and 
how emotions and feelings 
can be portrayed in art. 
 
To look at the way Jen Mann 
finds beauty in previously 
discarded imagery and to 
recognise that ideas of beauty 
do not have to be 
conventional. 
 
Widening cultural awareness 
by looking at personality and 



 
 
 
 
 
 
 
 
 
 
 

the work of Jen Mann. They will 
then use proportional guidelines to 
create a personal response based on 
the influence of Jen Mann and their 
digital manipulation. This will be 
done using colour pencils. They will 
focus on tone and blending. 
Week 3-5 Flora Borsi    
To respond to the digital work of 
Flora Borsi by producing a digital 
collage. They will start by selecting 
an image of a face (this can be a 
photograph they have taken). They 
need to select an animal that covers 
the eye of the face and select 
colours from the animal to be used 
on the face and hair. For example, if 
they have chosen a green lizard 
then that colour could be used in 
the hair, lips, eyes of the human. 
This then needs to be developed 
into a grid drawing to make sure the 
image is as accurate as possible and 
to introduce additional techniques 
into the progression map.  
The students will then add colour to 
this drawing. It is advisory that they 
do this using Sketchbook although 
colour pencil work can also give a 
good result.  
The processes they have used need 
to be documented an da contextual 
study also needs to be in place. 

 
 
 
 
 
 
 
 
 
 
 
 

Model 
responses 
used to help 
extend writing. 

 
 
 
 
 
 
 

the importance of recognising 
the beauty in everyday life. 
 
Students to value their own 
opinion  
 
 
 
 



Deepening Understanding: If the 
students are responding well to 
Flora Borsi then they can also be 
introduced to the work of Yuschav 
Arly who produces images based on 
similar themes. 
Week 6: Written Assessment based 
on the work of a Jan Mann and Flora 
Borsi. Students need to make 
connections between the two 
artists. This is also an opportunity 
for students to revisit areas of their 
work that may need to be 
strengthened/ completed. 
 
 
 
 
Weeks 7-8: Peony Yip/ Ana Santos 
The students should be shown the 
work of both artists but only have to 
respond to their preference. Both 
continue themes of the portrait and 
animals being combined. 
Students should produce a study of 
their chosen artist and then develop 
a contextual study that outlines 
their thoughts and observations. 
 

Term 3 
Natural 
World 
Portraits 

Weeks 1 -3: Marcelo Monreal 
The students will select images to 
create a digital collage based on 
Monreal. Alternatively they will be 

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 
compositions and 

Holistic 
overview of 
practical work. 
 

To gather imagery 
for traditional 
collages. 

Continue to recognise the 
role women have had in art, 
design. 
 



 
 
 
 
 
 
 
 

given a series of images (faces and 
flowers) the students will use knives 
to carefully cut out selected sections 
to arrange in the style of Marcelo 
Monreal. 
The students will then draw from 
these collages to create a line 
drawing.  
 
This can then be developed in a 
number of different ways either it 
can be coloured using pencils or 
watercolours or coloured using 
Sketchbook.  
As with all the artists we look at a 
contextual study should be in place. 
 
Weeks 4-6: Elly Smallwood 
The students will be introduced to 
acrylic paints and painting 
techniques. They will be asked to 
record the work of Elly Smallwood, 
using confident brushstrokes and a 
range of colours to depict skin 
tones. 
The student will be encouraged to 
create their own primary sources by 
taking portrait photography. If this 
is not possible secondary sources 
can be used. 
The student will now use their 
acrylic painting skills to develop a 
portrait based on their chosen 

investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour (Acrylic, 
Sketchbook, colour 
pencils, collage), Shape, 
Texture. 
 
 
 
 
 
  
 
 
 

Use of Whole 
Class Feedback 
during the 
term. 
 
GRIT to be 
used at regular 
points. 
 
Model 
responses 
used to help 
extend writing. 
 
 
 
 
 
 
 
 
 
 
 

Research the artists 
that we look at in 
class and develop a 
contextual study 
about a selection of 
artist’s work. 
Gather source 
materials. 
 
 

Vocational links through 
focusing on working, 
successful artists. 
 
The ability to recognise our 
achievements and to create 
our responses to a range of 
influences. 
 
Looking at the opportunities 
available to contemporary 
artists and illustrators. 
 



source in the style of Elly 
Smallwood. Students should be 
encouraged to work outside of their 
sketchbook as these will work best 
on a large scale. 

Term 4 
Natural 
World 
Portraits 
 
 
 
 
 
 
 
 
 
 
 
 
Natural 
World 
Landscapes 

Week 1-2: it is conceivable that 
stendents will need to continue with 
their Elly Smallwood piece 
particularly if it is being painted on a 
large scale outside of their 
sketchbooks. However, if this is 
completed then they can look at the 
work of Augustus John and how he 
depicted darker skin tones in his 
work. The students will record a 
section of Two Jamaican Girls and 
produce a contextual study into the 
artists. 
Deepening Understanding: Students 
should be encouraged to produce a 
self-portrait from observation. 
   
Week 3-4: Vincent Van Gogh:  
The students will look at artwork 
from the latter stages of Van Gogh’s 
Life including Wheatfield with Crows 
and Starry Night. This is to help 
them develop their contextual 
studies and to recognise how the 
artists mental state effected his 
work.  

Core Skills: Observational 
Skills, Enlargement, 
Measuring, proportion, 
basic shapes, creating 
effective compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour (Acrylic 
watercolours, Sketchbook, 
colour pencils, polyboard 
prints), Shape, Texture. 
 
 
 
 
 
 

Holistic 
overview of 
practical work. 
 
Use of Whole 
Class Feedback 
during the 
term. 
 
GRIT to be 
used at regular 
points. 
 
Model 
responses 
used to help 
extend writing. 

Research the artists 
that we look at in 
class and develop a 
contextual study 
about a selection of 
artist’s work. 
Gather source 
materials, 
specifically 
observational self-
portraits and 
photographs. 
 
 
 
 

Looking at how people from 
different ethnic backgrounds 
are portrayed in art. 
 
The students will gain a 
stronger understanding of 
how women have influenced 
art and a broader 
understanding of art history. 
 
To explore mental illness 
when looking at the work of 
Van Gogh and how his art 
reflected his emotions, using 
diary entries to support this. 
 



The students will begin to produce 
their own version of Van Gogh’s 
Starry Night.  
Initially they will look at how to 
draw the image and use reference 
points to ensure the work is in 
proportion. 
Then they will move on to paint. 
Acrylics are recommended if 
working on a larger scale, 
watercolours if working in their 
books. 
They should show an awareness of 
his mark making techniques and 
Van Gogh’s use of colour.  
 
Weeks 5-6: 
The students will then select a 
relevant image and produce a 
personal response to Starry Night, 
creating a painting which shows an 
understanding of his mark making 
techniques and textures. 
The students will then produce 
polyboard prints based on selected 
visual information that they have 
gathered or Starry Night. 
They will record the processes that 
they use.  
 

Term 5 Week 1: Claude Monet: The 
students will continue to learn 
acrylic painting techniques with a 

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 

 Holistic 
overview of 
practical work. 

Research the artists 
that we look at in 
class and develop a 

To gain a greater 
understanding of how art has 
influenced culture. And the 



Natural 
World 
Landscapes 
 
 
 
 
 
 
 
 
 
 
 

focus on mixing and building up 
layers. They will do this by painting 
a mountain scene. 
Week 2: The students will extend 
their knowledge of acrylics and 
select and record a Landscape 
painting by Monet.  
Week 3-4: The students will then 
select an appropriate source to 
work from it is strongly advised that 
the students take their own 
photographs to work from.  
The students will produce their own 
composition based on selected 
source materials. They will show a 
connection to Monet through the 
colours and techniques they use.  
  
Week 5-6 David Hockney 
The Students will develop a 
contextual study based on the work 
of David Hockney, with a focus on 
his Bigger Picture work.  
They will record the digital 
landscapes of Hockney using the 
Sketchbook app.  This may also be 
an opportunity to introduce silk 
painting. 
 
Week 7-8 Ian Sidaway/ David 
Mensing 
The students will be shown the 
work of both artists and will 

compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour 
(Acrylics/watercolours, 
Sketchbook, colour 
pencils, digital 
photography, silk 
painting), Shape, Texture. 
 
 
 

 
Use of Whole 
Class Feedback 
during the 
term. 
 
GRIT to be 
used at regular 
points. 
 
Model 
responses 
used to help 
extend writing. 
 

contextual study 
about a selection of 
artist’s work. 
Gather source 
materials. 
 
To collect images 
from the natural 
landscape and to 
photograph the 
world around them. 
 
 
 
 
 
 
 
 

role of art movements, such 
as the impressionist, have 
played. Broadening their 
understanding of art and how 
artists influence each other.  
Particularly Van Gogh’s 
influence on Hockney.   



compare both approaches to 
landscapes. They will do this 
through contextual studies.  
To give the students more freedom 
they will select the artist’s work that 
they wish to respond to.  
Digital and traditional painters and 
perhaps lino printers should look to 
respond to Mensing. 
Students who are more focused on 
line and drawing should approach 
the work of Sidaway, here there are 
also opportunities to explore mono 
printing.  

Term 6 
 
Natural 
World 
Personal 
Response 

Weeks 1-3: The students will then 
develop a personal response to 
landscapes this can be done in a 
variety of different ways. It is 
important to give the students more 
freedom as we move towards a 
Natural World Personal Response. 
They should be encouraged to take 
landscape photographs in the style 
of Hockney, this can then develop 
into digital paintings, acrylic 
paintings or lino prints. All Processes 
should be recorded. 
 
Week 4 Georgia O Keeffe 
To record an image by Georgia O 
Keeffe using either watercolours or 
acrylics.  

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 
compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour 
(Acrylics/watercolours, 
Sketchbook, colour 
pencils, digital 
photography, silk 
painting), Shape, Texture. 
 

Assessment of 
the still life 
work but also 
a reflection on 
the year as a 
whole, 
recognising all 
the students 
achievements 
and areas of 
progress to 
culminate in a 
final level. 
 
Use of Whole 
Class Feedback 
during the 
term. GRIT to 

In connection to 
Georgia O Keeffe 
students will be 
asked to Research 
William Morris and 
the Arts and Crafts 
movement. 
To research 
Margret Mee 
 
Collect imagery 
that will support 
work connected to 
Margret Mee. 
 
To take 
photographs of 
natural forms that 
can be used to 

To maintain a safe and 
positive working environment 
and to be respectful of 
others. 
 
Through looking at Georgia O 
Keeffe the students will gain a 
stronger understanding of 
how women have influenced 
art and a broader 
understanding of art history. 
 
The students will be given the 
opportunity to explore there 
own thoughts and ideas and 
to show that they can engage 
successfully in the creative 
processes and to build 
confidence in their ability to 



To create primary sources this can 
be done through observational 
drawings, photographs of skulls (this  
can be linked to the photographer 
John Blakemore) or flowers. 
 
Weeks 5-8: Personal Response 
Now the students are given the 
opportunity to develop work based 
on their chosen theme connected to 
the natural world. This gives the 
student a vast amount of choice and 
alternatives however there are 
certain standards that need to be 
met  
They must collect visual information 
to develop their work (primary 
sources are preferable) 
Photography and observational 
studies are encouraged. 
The student should try to explore 
either a wide range of processes 
and techniques or a wide range of 
materials or a combination of both. 
The student should be allowed to 
use the resource of their choice this 
maybe, paint, prints, clay, pencil, 
silk paintings, digital manipulations 
etc. 
They may choose to expand on an 
artists work they have already 
looked at. For example they may 

be used at 
regular points. 
 
Model 
responses 
used to help 
extend writing. 

respond to Georgia 
O Keeffe or to 
produce 
observational 
studies of natural 
forms 
 
 
To select new 
artists that relate to 
their chosen 
personal response 
and to expand on 
this by collecting 
relevant primary 
sources. 

create something that is new 
and builds on all the skills and 
understanding that they have 
developed over the course of 
the project. 



want to develop work connected to 
Georgia O Keeffe into lino prints 
They should make regular 
annotations that document the 
development and refinement of 
their work. 
 
 
 
 

 


