
YEAR 11 Progression Map 2021-22  
Timeline and 
theme 

Content 
 

Core Skills and Formal 
Elements (resources) 
 

Assessment Homework Personal 
Development 

Term 1  
Surrealism 
Anthropomorphism 
and Juxtaposition  

Week 1 - 2: 
Kim Nguyen: The students will create a 
contextual study on Kim Nguyen and they 
will produce a study of this artists work. 
Using coloured pencils or watercolours. 
Some students may want to use 
Sketchbook and this is also a suitable 
medium. 
 
Weeks 3 - 4:  
Using a combination of Powerpoint and 
Sketchbook they will manipulate collected 
images to create a person with an animal 
head in a similar way to the work of Alex 
Castro. Students should record this 
process using screenshots and 
annotations.   
The students will draw from their 
manipulations and then add colour using 
colouring pencils or photograph/scan 
their drawings and add colour using 
Sketchbook. 
 
Weeks 5 - 6 Using these drawings the 
students should then developed in lino 
prints. Based on their anthropomorphic 
character.  
Students should be encouraged to create 
a lino print that uses 3-4 layers of colour 

Core Skills: Blending, 
Fading, Digital 
manipulation, lino 
printing. 
  
Formal Elements: Line, 
Tone, Colour 
(watercolours/Sketchbook, 
colour pencils, printing 
inks), Shape, Texture. 
 
 
 

Holistic 
overview of 
practical 
work and 
written 
assessment. 
 
Use of Whole 
Class 
Feedback 
during the 
term. 
 
GRIT to be 
used at 
regular 
points. 
 
Model 
responses 
used to help 
extend 
writing. 

Research the 
artists that we 
look at in class 
and develop a 
contextual 
study about a 
selection of 
artist’s work. 
Gather source 
materials. 

Looking at the 
opportunities 
available to 
contemporary artists 
and illustrators. 
 
To highlight equality 
through artistic 
influences. 
 
Students to value 
their own opinion  
To gain a better 
understanding of the 
cultural significance 
of art and how it has 
depicted the 
Surrealism. 
 
Look at how we 
attribute personality 
types to 
appearances.  
 
To learn and develop 
new working 
processes 
(particularly when 
using lino prints and 



and along with final prints each individual 
layer should also be recorded to show the 
development process. Annotations should 
accompany this work. 
 
Weeks 7 – 8  
Jerry Uelsmann:  
The students will begin by selecting 
sources. 
Students will use Sketchbook on their 
iPad to arrange layers and manipulate 
their source materials, so they reflect the 
work of Jerry Uelsmann. 
A record of each significant development 
should be recorded, through screen shots 
and annotations. 
Deepening Understanding: The work can 
then be used to inform a pencil drawing. 
 
 

to work in a safe 
environment 
developing our 
independence and 
organisational skills. 
 
 

Term 2 
Surrealism: 
Hidden Meanings 
 
 
 
 
 
 
 
 
 
 

Three contextual studies need to be 
produced on recognised founders of the 
Surrealism movement.  
To help the flow of this progression map 
all three have been placed in this term. 
However, they do not have to be 
delivered consecutively they can be 
interspersed in other areas of the 
Surrealism project   
Contextual Study  
Rene Magritte:  
The students will create a contextual 
study of Rene Magritte.  

Core Skills: Digital 
manipulations, tonal 
drawing, blending fading, 
measuring, proportion, 
basic shapes, creating 
effective compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour, Shape, 
Texture. 
 
 

Holistic 
overview of 
practical 
work. 
 
Use of Whole 
Class 
Feedback 
during the 
term. 
 
GRIT to be 
used at 

Research the 
artists that we 
look at in class 
and develop a 
contextual 
study about a 
selection of 
artist’s work. 
Gather source 
materials. 
 
 
 

To reflect on the 
inner thoughts of 
individuals and how 
emotions and 
feelings can be 
portrayed in art. 
 
To improve our 
understanding of 
artistic movements 
and ideas by looking 
at key figures in the 
Surrealism 



 
 
 
 
 
 
 
 
 

It is really important that students get an 
understanding of the artists who helped 
to start the Surrealist art movement. 
Because of this we also look at Salvador 
Dali and Max Ernst. 
Using a combination of Powerpoint and 
Sketchbook the students will manipulate 
collected images to create a digital collage 
based on the work of Rene Magritte.   
Deepening Understanding: The students 
will then be encouraged to draw from 
these collages. However, if there are 
other areas of practical work that remain 
unfinished this is a good point to return 
to this work. 
 
Contextual Study  
Salvador Dali: 
Initially the students will be shown Christ 
of St John on the Cross and asked to 
research the work and include their own 
thoughts and ideas.  
This should then be developed into a 
Contextual Study. Here the students 
should comment on additional imagery by 
Dali and to research some of the themes 
and ideas behind his work.  
Deepening understanding: Students can 
then record one of Dali’s images, they can 
either choose to depict a section or the 
full image. Recording Christ of St John on 
the Cross is advised.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

regular 
points. 
 
Model 
responses 
used to help 
extend 
writing. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

movement and the 
ideas behind their 
work. 
 
 
 
 
 
 
 
 
 
 
 
 
 
With Salvador Dali 
the students can 
look at the spiritual 
themes of his work 
and how that feeds 
into our beliefs and 
cultures. 
 
There is also 
potential to look at 
other themes such 
as growing old and 
isolation. 
 
 
 
 



If students engage with the themes of the 
sub-conscious mind and dreams can be 
explored further into a personal response. 
However, like Magritte the main purpose 
of including Dali is to give students a 
stronger understanding of Surrealism. 
Contextual Study  
Max Ernst: 
The students will be shown The Triumph 
of Surrealism and asked to research the 
work and include their own thoughts and 
ideas.  
This should then be developed into a 
Contextual Study. Here the students 
should comment on additional imagery by 
Max Ernst and to research some of the 
themes and ideas behind his work.  
As with Dali and Magritte the main 
purpose of looking at Magritte is to 
bolster students understanding so they 
can recognise what Surrealism is and how 
it is used by more contemporary artists. 
For this reason the contextual study into 
Max Ernst will suffice, unless the 
individual teacher wishes to develop this 
artistic influence further. 
 
Week 2 - 3:  
Pat Perry 
Students are asked to look at a variety of 
pieces produced by this artist. From his 
pencil studies and sketchbook pages to 
his large scale murals and paintings. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Core Skills: Digital 
manipulations, tonal 
drawing, blending fading, 
measuring, proportion, 
basic shapes, creating 
effective compositions and 

 
 
 
 
 
 
 
To complete 
unfinished 
contextual 
studies relating 
to Surrealism. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
To create 
primary sources 
in response to 
Pat Perry 
 

 
 
 
 
 
 
 
With Max Ernst we 
look at how art 
reacted to the 
spread of fascism, 
and we focus on the 
cultural impact of 
belief systems and 
oppression. 
 
 
 
 
 
 
 
 
 
 
 
 
 
Widening cultural 
awareness by 
looking at 
personality and 
memory 



Students should develop a contextual 
study based on this artists work and the 
ideas behind his art.  
Students will select an image by Pat Perry. 
As he works in so many different styles 
the students should select a relevant 
approach based on the image that they 
are copying.  
 
Week 4 
Revisiting Paula Bonet 
The students will return to the work of 
Paula Bonet. We looked at her during the 
lockdown and some students really need 
to show her influences in their 
coursework whilst others can build on the 
good work they produced previously. 
 
Students can either creating a pencil/pen 
study of Bonet’s work if they couldn’t 
engage with this artist at an earlier stage 
of the course, They can then add colour 
using pencil crayons or digital painting 
using the Sketchbook app.  
Or… 
Students can develop a personal response 
based on this artist, exploring portraiture 
and emotion and how this emotion can 
be depicted through symbolism this can 
then be linked to Pat Perry to show a 
Deepening Understanding. 
 
Weeks 5 - 6  

investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour, Shape, 
Texture. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
Students to 
understand how 
their environment 
can shape their 
mentality and their 
thoughts and 
opinions. 
  
Students to value 
their own opinion  
 
 
 
 



The students should then create a 
personal response based on the themes 
covered in Pat Perry’s work. This can be a 
further development of ideas they have 
explored in relation to Paula Bonet.  
One way to do this is to use Sketchbook 
to create a collage that merges images 
and uses double exposure to create areas 
of juxtaposition  
Students should then draw from this 
collage to create their own version of Pat 
Perry’s work.  

Term 3 
Surrealism 
Identity 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Weeks 1 – 2 
Russ Mills 
Students should develop a contextual 
study based on this artists work and the 
ideas behind his art. There focus for this 
artist should be how his work has 
developed over his career as well as 
looking at individual pieces he has 
produced. They should also attempt to 
make connections between this artist and 
previous artists that we looked at in the 
Natural World project, including Jen 
Mann and Peony Yip. 
 
Students will select an image by Russ 
Mills. This can be done either using ink, 
paint or digital painting using the 
Sketchbook app. Students should be 
encouraged to use a combination of 
resources and approaches to develop this 
piece  

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 
compositions and 
investigating artistic 
influences.  
Formal Elements: Line 
(ink), Tone, Colour 
(Sketchbook, colour 
pencils, collage, potentially 
acrylices), Shape, Texture. 
 
 
 
 
 
  
 
 
 

Holistic 
overview of 
practical 
work. 
 
Use of Whole 
Class 
Feedback 
during the 
term. 
 
GRIT to be 
used at 
regular 
points. 
 
Model 
responses 
used to help 
extend 
writing. 

To gather 
imagery that 
can be used in 
response to 
Russ Mills and 
Elena Masci. 
Research the 
artists that we 
look at in class 
and develop a 
contextual 
study about a 
selection of 
artist’s work. 
Gather source 
materials. 
 
 

Vocational links 
through focusing on 
working, successful 
artists. 
 
The ability to 
recognise our 
achievements and to 
create our responses 
to a range of 
influences. 
 
Looking at the 
opportunities 
available to 
contemporary artists 
and illustrators. 
 
To show originality 
and the use of 
problem solving and 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Week 3 – 4: The students should then 
create a personal response based on the 
themes covered in Russ Mills work. They 
can also return to themes that they 
initially visited in year 10 and look a 
strengthening links between the work 
they have produced in year 10 and the 
work they have gone on to create in year 
11. This is a great opportunity to show the 
development of ideas and a Deepening 
Understanding.  
 
 
 
Weeks 5 - 6 
Elena Masci: 
The students should record either a 
section or a full image by Elena Masci. 
They should do this in pencil and then 
photograph/scan their work so it can be 
developed and refined in the Sketchbook 
app. (AO2 and AO3) 
Then they should produce their own 
Surreal portrait. It would be best if they 
can use primary sources to do this, e.g. 
self portraits or studies of their 
classmates. If this is not possible they can 
use photographs that they have taken or 
imagery from the internet.  
Once again when this has been drawn out 
they then need to add colour, this can be 
done in the students preferred resources. 

 
 
 
 
 
 
 
 
 
 
 

creative thinking to 
create a variety of 
work based around a 
common theme. 
 
 
 
 
 
 
 
 
 
 
 
 
To be able to 
consider symbolism 
and how different 
cultures use 
symbolism to create 
meaning and 
context. 
 
To make connections 
between artists and 
to recognise the 
importance and 
value of positive 
influences.  



 
Deepening Understanding can be shown 
through links to Russ Mills and also artists 
such as Rene Magritte and Flora Borsi.  

Term 4 
Reflecting on our 
Coursework  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

In a normal year the students would have 
been given their externally set 
assessment from AQA during this term 
and this would be their focus. 
 
Our intention is to give the students part 
of this term to really improve existing 
work that has been hampered by the 
Lockdowns and potentially long periods of 
self isolation.  
 
This will be an opportunity to reflect on 
all our coursework and to identify areas 
that can be strengthened.  
 
For some students this may be about 
developing an artist’s work that they 
found particularly useful. 
 
They may also choose to apply new skills 
to previous artists such as developing Lino 
Prints based on Peony Yip or silk paintings 
based on Lauren Marx (both artists we 
looked at in year 10’s Natural World 
project). 
It is difficult to put a time frame on this as 
every student will require different levels 
of intervention to enhance their 
coursework. 

Core Skills: The students 
will be strengthening 
existing skills and 
techniques as they address 
areas of their work that 
they feel can be 
strengthened.  
Formal Elements: Line, 
Tone, Colour (Acrylic 
watercolours, Sketchbook, 
colour pencils, polyboard 
prints, silk paints), Shape, 
Texture. 
 
 
 
 
 
 

Holistic 
overview of 
practical 
work. 
 
Use of Whole 
Class 
Feedback 
during the 
term. 
 
GRIT to be 
used at 
regular 
points. 
 
Model 
responses 
used to help 
extend 
writing. 

Research the 
artists that we 
look at in class 
and develop a 
contextual 
study about a 
selection of 
artist’s work. 
 
Gather source 
materials, 
specifically 
primary sources 
to help 
strengthen 
existing work. 
 
 
 
 

Being able to 
recognise areas that 
require 
improvement and to 
know how to react in 
a positive way. 
 
To manage 
workload. To 
manage deadlines 
and schedules. 
 
To recognise 
successes and to 
value the quality that 
they find in their 
work. To reflect on 
achievements. 
 
To seek advice and 
guidance. 
 
 
 
 
 
 
 
 



 
 
Developing a 
Personal Response 

 
 
The next phase is to give the students the 
opportunity to gain some experience of 
the externally set task would have been 
like by giving them the opportunity to 
chose themes linked to the Natural 
World, Surrealism, or a combination of 
both. 

 
 
To understand how 
to begin the creative 
process, considering 
a range of options 
before refining their 
idea. 
To seek guidance 
and to verbalise their 
thoughts and ideas 
 
 

Term 5 
Coursework 
Personal Response 
 
 
 
 
 
 
 
 
 
 
 

This gives the student a vast amount of 
choice and alternatives however there are 
certain standards that need to be met  
They must collect visual information to 
develop their work (primary sources are 
preferable) Photography and 
observational studies are encouraged. 
The student should try to explore either a 
wide range of processes and techniques 
or a wide range of materials or a 
combination of both. The student should 
be allowed to use the resource of their 
choice this maybe, paint, prints, clay, 
pencil, silk paintings, digital manipulations 
etc. 
They should make regular annotations 
that document the development and 
refinement of their work. 

Core Skills: Measuring, 
proportion, basic shapes, 
creating effective 
compositions and 
investigating artistic 
influences.  
Formal Elements: Line, 
Tone, Colour 
(Acrylics/watercolours, 
Sketchbook, colour 
pencils, digital 
photography, silk 
painting), Shape, Texture. 
 
 
 

 Holistic 
overview of 
practical 
work. 
 
Use of Whole 
Class 
Feedback 
during the 
term. 
 
GRIT to be 
used at 
regular 
points. 
 
Model 
responses 
used to help 

Research the 
artists that we 
look at in class 
and develop a 
contextual 
study about a 
selection of 
artist’s work. 
Gather source 
materials. 
 
To research 
artists that are 
relevant to the 
themes they 
wish to explore. 
 
To create 
primary sources 
(photographs 

 This whole section is 
about the students 
ability to manage 
workload, to 
problem solve and to 
show perseverance. 
 
It is a huge subject to 
develop creativity 
and to refine all the 
skills that they have 
learnt to allow them 
to produce their best 
work. 
 
It is their chance to 
drive an idea, to 
develop and refine 
and record and to 
keep seeing how far 



The students should constantly be 
encouraged to expand on their ideas, 
explore processes and techniques  
Students will have until 06/05/22 to 
complete coursework and their personal 
responses.  

extend 
writing. 
 

and 
observational 
studies) based 
on their idea. 

they can push their 
ideas and their 
abilities. 

 


