
YEAR 9 Pop Art Progression Map 
Timeline Skills and Content Influences Assessment Deepening 

Understanding 
SMSC 

Term 1 Weeks 1-2: Look at Andy Warhol. 
Extend our portraiture skills showing 
an understanding of how to draw 
the face in profile and three-quarter 
view.  
Weeks 3-4: Respond to Warhol by 
creating a portrait based on his work 
and a student’s chosen celebrity. 
Weeks 5-6: Develop poly board 
prints based on our responses to 
Warhol and annotate the processes 
we have used. 
 
Weeks 7-8: To explore the way Pop 
Artists looked at line and colour. 
Particularly Ben Day Dots and to 
look at the art of Roy Lichtenstein 
through recordings of his work.  
 
Formal Elements: Colour, line, tone, 
pattern (through prints) shape. 
 

Andy Warhol 
 
 
 
 
 
 
 
 
 
 
 
 
Roy 
Lichtenstein 
 

Holistic overview of 
practical work, written 
assessment. 
GRIT will also be used to 
enhance first impression 
and initial observation. 
WCF will also be used to 
inform students of 
strengths and areas of 
focus. 

To focus on 
proficiency when 
developing our pop 
art portraits and 
using colour 
effectively. 
To write and talk 
with confidence 
about composition 
and the formal 
elements of art and 
to make regular 
informed 
observations about 
the work of others. 

Students to value their own 
opinion. 
Start to gain an understanding of 
the idea behind Pop art and its 
reflection on consumerism and 
celebrity. Looking at its value in 
a modern society. 
To look at what we value in 
society and how celebrities our 
given iconic status and how that 
effects our self-esteem. 
Is it something that motivates us 
and creates role models or does 
it perpetuate ideas of self-doubt 
and not being good enough? 
When discussing Lichtenstein 
there is also opportunity to 
evaluate the role of our 
influences and plagiarism. 

Term 2 Weeks 1-2: Looking at a 
contemporary Pop artist, Luke Dixon 
and how he uses line to create a 
range of tones in a similar way 
Lichtenstein used Ben Day dots to 
capture a range of colours.  
Weeks 3-4: Students will photograph 
their drawings and use the 

Luke Dixon 
 
 
 
 
 
 
 

Holistic overview of 
practical work, written 
assessment. 
GRIT will also be used to 
enhance first impression 
and initial observation. 
WCF will also be used to 
inform students of 

To expand our 
drawing skills 
through line work 
and grid drawing 
putting an emphasis 
on accuracy and 
detail. 

Widening cultural awareness by 
looking at consumer culture and 
advertising. 
 
Students should be encouraged 
to explore their own interests 
when developing their collages 



Sketchbook app to add areas of 
colour to their Luke Dixon Drawings 
 
Weeks 5-6: To explore grid drawing 
and the work of James Rosenquist. 
To do this they will refine the 
accuracy of their drawings and tonal 
work. 
 
Weeks 7-8: Developing digital or 
traditional collages based on the 
Pop culture themes Rosenquist 
explores in his work. Such as, face, 
food and man-made objects, taken 
from popular culture and 
advertising. 
Then to use grid drawing techniques 
to develop their own response to 
Rosenquists work. 
 
Formal elements: Colour, line, tone, 
texture (looking at different 
surfaces in relation to Rosequist) 
shape and form.  

 
 
 
James 
Rosenquist 

strengths and areas of 
focus. 

Students can draw 
sections of Luke 
Dixon’s elaborate 
work or to show a 
deepening 
understanding they 
can choose to draw a 
whole portrait. 

based on the influences of 
Rosenquist. 
 
Students to value their own 
opinion. 
 
Students to use correct technical 
terms with confidence. 

Term 3 Week 1-2: To continue to develop 
their grid drawings based on their 
Rosenquist inspired collage.  
 
Week 3-4: Continuing to look at grid 
drawing but this time focusing on 
the work of Chuck Close. 

James 
Rosenquist 
 
 
Chuck Close 

Holistic overview of 
practical work, written 
assessment. 
GRIT will also be used to 
enhance first impression 
and initial observation. 
WCF will also be used to 
inform students of 

There is potential to 
develop grid 
drawings using tone 
or to use Sketchbook 
to add colour once 
the line work has 
been completed 

The development of new skills 
and the ability to recognise our 
achievements and to target 
areas that need further 
refinement. 
 
To use the influence of Chuck 
Close to recognise how art can 
be created with disability and to 



Students will use a selected image 
and from this point they will take 
one of two approaches. 
Either a detailed pencil study based 
on the image they have selected or 
focusing in on a section and 
reimagining the colour patterns to 
build up a detailed section of the 
face. 
 
Formal Elements: Colour, line, tone, 
texture, shape, pattern (throught 
the colour circles Chuck Close uses 
in his work). 
 
Weeks 5-6 To review the portraiture 
element of this scheme and to use 
WCF to target areas that could be 
strengthened this is also an 
opportunity to introduce written 
assessment to gauge student 
understanding of artistic influences. 

strengths and areas of 
focus. 
The student’s ability to 
record the processes they 
have used. The creation 
of studies based on digital 
imagery and 
manipulations.  

look at how barriers can be 
overcome helping to teach 
perseverance. 
 
Students to value their own 
opinion. 
 
Students to use correct technical 
terms with confidence. 

Term 4 Week 1-2: We start to explore still 
life looking at proportion, use of 
colour and the approaches different 
Pop Artists have to this subject. We 
start with Patrick Caulfield and the 
students copy an image by this 
artist. Some students may choose to 
work from a section of the image 
rather than the full composition. 
One of the things that can be 
explored when looking at this artists 

Patrick 
Caulfield 
 
 
 
 
 
 
 
 
 

Written assessment into 
the work of Patrick 
Caulfield compared to 
Michael Craig Martin. 
The successful recording 
of the work of others. 

To show a strong 
understanding of 
how measuring 
techniques t ensure 
proportions are 
accurate and how 
shapes and negative 
spaces can be used 
as references points 
to ensure the 

To understand how many artists 
can tackle a common theme and 
approach it in different ways, 
focusing on creativity, 
independence and individuality. 
 
We will also focus on the 
students ability to strengthen 
their observational skills and to 
look with greater purpose at the 
wider world and to notice and 



work is the use of a line of symmetry 
to make sure the form and shapes of 
the objects are correct. This can 
then be developed using either 
paint, colour pencils or sketchbook 
on the iPad. 
Week 2-3: the students will now be 
shown the work of Michael Craig 
Martin. Similar to Caulfield’s work 
the students will once again record 
an image or a section of images by 
this artist. In the third week they will 
have the opportunity to complete 
both pieces of work. Contextual 
studies should also be encouraged 
to help the students make 
comparisons between the two 
artists. 
Week 4-5: The students will be 
asked to create observational 
studies of objects to produce their 
own still life based on the work of 
Partick Caulfield and Michael Craig 
Martin. Here they need to focus on 
shape, form and line rather than 
tone and shading. If classroom 
circumstances make it difficult to set 
up still life objects we will ask 
students to create a digital collage of 
household objects using their iPads 
and to work from this. 
Week 6: To give students a further 
understanding of how Still Life has 

 
 
 
 
 
 
Michael Craig 
Martin 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Wayne 
Thiebaud 

composition is 
accurate. 
A strong 
understanding of 
symmetry should 
also be present as 
the students work on 
their still life objects. 
They will understand 
how to break down 
complex shapes into 
smaller parts and use 
the basic shape 
methods that we 
have utilised 
previously to assist 
in this. 
They will also show 
an understanding of 
colour and colour 
they when 
responding to 
Wayne Thiebaud. 
Another way 
students can 
demonstrate a 
deepening 
understanding is 
through their 
annotations and 
their ability to right 
down their first 
impressions and 

appreciate the design that goes 
into everyday objects. 
This will help them to appreciate 
the world around them and to 
also help them understand arts 
wider role in society. 



been explored with in the Pop Art 
movement we will look at Wayne 
Thiebaud. The students will copy an 
example of his paintings using 
watercolours to enhance their work. 
A contextual study into this artist 
should be completed to help 
develop their understanding further. 

 then strengthen 
these comments 
through research 
and document how 
this has effected 
their thoughts and 
opinions. They 
should also be able 
to make 
connections, for 
example students 
might see the link 
between Patrick 
Caulfield’s work and 
the work of Julian 
Opie who they 
studied in a previous 
project.  
To use digital 
photography and 
Sketchbook to create 
digital still life 
paintings. 

Term 5 Weeks 1-3The students will create a 
three-dimensional response to still 
life and start by looking at the work 
of Claus Oldenburg. Observational 
drawings of everyday objects will 
then be developed into sculptures.  
These sculptures can either be soft 
sculptures, clay work or constructed 
from card. 

Claus 
Oldenburg 
 
 
 
 
 
 
 
 

Holistic view of practical 
work and annotations 
based on first 
impressions and new 
information. 
To produce either 
observational studies or 
traditional still life 
imagery in the style of 
Patrick Caulfield 

This is an 
opportunity for 
students to transfer 
2D skills and to apply 
them to a 3D format 
and this will help 
them understand the 
benefits and 
limitations of their 

As with the previous artists who 
explored still life this is an 
opportunity to look at ordinary 
and to recognise them as 
extraordinary, in terms of design 
and creativity. 
It also allows students who may 
struggle with aspects of 2D work 
to become more proficient when 
responding to 3D stimulus. 



Week 4 To review the still life 
section of this scheme and to use 
WCF to target areas that could be 
strengthened this is also an 
opportunity to introduce written 
assessment to gauge student 
understanding of artistic influences. 
Formal Elements: Texture, form, 
shape, colour, line and tone.  
 
 
 
 
 
 
 
 
 
 
Week 5- end of term: Introduce 
Eastern Pop Culture and how 
popular culture is depicted in 
Eastern countries, starting with 
studio Gibli as an influence. 
 
Focus on both the background 
landscapes and the characters from 
the animations the students will 
look at how these are influenced by 
traditional Eastern Art and how 
symbolism and culture are included 
in the Studios’ body of work 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Studio Gibli  
 
Possible links 
to artists that 
we have 
looked at in 
the Japanese 
SOW, 
particularly 
Otomoto 
who has also 
worked 
extensively in 

Record the work of Studio 
Gibli 
 

chosen resources 
and materials. 
Students should be 
encouraged to 
document their 
progress this can be 
done in a variety of 
ways. Thumbnail 
sketches and net 
patterns maybe 
created or the 
students might want 
to photograph their 
work as it progresses 
and then annotate 
the major stages of 
development. 
 
 
If possible the 
students should be 
encouraged to watch 
the relevant and 
appropriate films so 
they can be more 
immersed in the art 
form. All films are 
available on Netflix 
and Prime and  
excerpts can be 
found for free on 
You Tube 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
It is important that we diversify 
the range of artists and art work 
that we expose our students to. 
Therefore we turn our attention 
to the East and look at the 
popular culture of Eastern Asia 
and the artwork that has grown 
out of this culture. 
We can also make links about 
how this culture has impacted 
on western art.  
 
To recognise how images from 
the past can be used to influence 



eastern 
animation  

and inspire new art and 
approaches. 

Term 6 We will finish the project by 
recording various artists who either 
represent Eastern Pop Culture or 
who respond to Japanese Korean 
Pop Culture 

Shichigoro 
Shingo 
 
Inkenaga 
Yasunari 

Practical work 
 
Final written assessment 
 
Notes on the processes 
used 
 
Annotations that describe 
the students emotional 
responses to the art 
work. 
 
The students record of 
the work of 
contemporary illustrators 
who tackle Japanese 
culture and ideas of 
beauty and futurism 
within their work.  

To use fashion 
photographs to 
inform personal 
responses based on 
Inkenaga Yasunari 

Looking in to the cultural 
influences of modern Japan and 
broadening our understanding of 
art across the world..  

 


